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Untitled (KUB2), 2015, black pencil and ink on paper, 190 x 145 cm | Untitled (KUB4), 2015, black pencil and ink on paper, 220 x 145 cm

Untitled (KUB7), 2015, black pencil and ink on paper 280 x 220 cm | Kunstraum Baden, 2015

Anyone interested in figuring out Tobias Nussbaumer should not allow themselves to be so easily seduced.
As he himself says, the concept of deception serves as the point of departure for his work. For an artist who
celebrates perspectival illusion as much as he does, this comes as no real surprise. With considerable diligence,
Nussbaumer constructs brilliant spatial illusions. Vanishing lines, lighting, and shadows precisely set down on
paper produce convincing spatial depths, powerfully drawing in the eye. A draw whose spell he repeatedly breaks
with precisely calibrated elements: those searching for reciprocity in the depths of his spaces ricochet off and
are caught up in the network of one`s own ideas.
In recent months, Nussbaumer`s deserted drawings have grown in size, finally becoming so large that the depicted
architectural structures merge seamlessly with actual architectural elements designed and constructed by the
artist himself. Nussbaumer experiments with image supports that are reminiscent of unwieldy pieces of furniture,
producing installative, complex, interlocking spatial experiences.
In these presentations we continually slip from one context to the next, from one setting in to another. Hand-drawn
illusions alternate with physically constructed ones, drawing us ever deeper into a maelstrom of confusion: front
sides are also backsides, interior is also exterior, and there is a void where there should actually be a shadow.
Upon closer inspection, the architecture of the perfectly produced drawings also dissolves into chaotic crosshatching. A tree, a doorbell, a simple concrete block become abstract - everything is appearance and the viewer
is confronted with an image of diffuseness lacking in definition.
But let us return to the topic of seduction whose suggestive keyboard the passionate draughtsman so splendidly
masters. Nussbaumer loves bringing architectural settings into the image. He researches his immediate surroundings
for this purpose. He combines together the architectural and public space elements he sees, creating something new
in the process. Absurdities such as a cat tower in the street, the elegant draping of a construction trap, of a canister
containing toxic substances on the grounds of a primary school are drawn from actual locations, whereas everyday
architectural elements such as stairs, columns, windows, and facades are freely designed during the process of
creating a drawing.
The almost shamelessly celebrated brilliance of his imagery fits well into a contemporary context: the seemingly
boundless possibilities of the digital world are the sub-textual basis from which the work of the young artist develops.
The actual trail on which Nussbaumer finds himself artistically, however, is not determined by an attraction to surfaces
but in his addressing of implicit ruptures and contradictions. He serves this up to us with a dexterity that can only be
conceptual.

CLAUDIA SPINELLI & ROLF BISMARCK

–
published in the book Under 30 XI. Young Swiss Art, Verlag für moderne Kunst, 2015

Untitled (Passage), 2014, black pencil and ink on paper, 240 x 360 cm | Kunsthaus Glarus, 2015

Untitled (ZGLRS2), 2015, black pencil and ink on paper, 145 x 240 cm

Untitled (ZGLRS1), 2015, black pencil and ink on paper, 225 x 145 cm | Kunsthaus Glarus, 2015

Transmapping, 2016, mixed media, dimensions variable | BALTSprojects, Zürich, 2016

Transmapping, 2016, mixed media, dimensions variable, detail

Modul, 2017, four pigment prints on mirror foil, light box, 230 x 140 x 140 cm | Museo Civico Villa dei Cedri, Bellinzona, 2017

Vectors & Skin, 2017, concrete, metal, hops, rubber floor, 1000 x 600 x 950 cm | Freilagerplatz, Basel, 2017

Companions, 2018, black pencil and ink on paper, detail

Die Ordnung des verlorenen Raumes, Museum Franz Gertsch, Burgdorf, 2018

Tobias Nussbaumer. The Order of Spaces Lost
Tobias Nussbaumer creates large-scale drawings in ink and coloured pencil on paper, which he integrates on special supports into exhibition situations
as well as installations. Further pictures appear in the picture; reflections can continue into infinity. He juxtaposes imaginary or digital spaces with real
architecture; everyday objects and modular constructions are given a sculptural impact. In doing so, the artist questions conventional exhibition
practices and ways of seeing as well as one-point perspective, making in the process new contexts and connotations possible. The active viewer
is invited to explore Nussbaumer’s works in the second and third dimension.
The exhibition extends across two rooms on the basement level of the museum. Moments of desire in our society echo in the first space by way of a
new sculptural object produced by artist for the Burgdorf exhibition. The column-like piece ‘The inside of a point’ (2018) comprises a sculpture cast in
Acrystal (an acrylic-based plaster) standing in a glass block on a base with an ethanol fire. This fireplace-like object is the sole exhibit and the sole light
source in the space. It links the origins of our sedentary civilisation (the hearth as the focal point of the living space) with present-day furnishings and
their associated desires.
After this introduction, the exhibition continues in the second, considerably larger space. Special characteristics of existing buildings from municipal
recreational facilities and residential complexes, including Brutalist construction elements that vaguely recall megalithic temples, are examined and
combined to form an installative whole. Nussbaumer works here with material and colour contrasts, for example, grey concrete blocks and dark red
rubber granulate crash pads. Several new large-format drawings made for the installation are placed in this environment, which address and interleave the space in terms of content but also show human figures, plants and pictures within a picture. For the drawings, the artist created 3-D digital
models of real places and objects that were of interest to him with a view to form and content, for examples the spaces in a greenhouse, a warehouse
and the basement of a pet shop. He generated renderings of new virtual spaces with them that served as models for the completed works.
The titles of the drawings open up further space for associations: ‘Companions’ (2018), ‘Backdoors’ (2018), ‘Whisper through the glass’ (2018), ‘Hyperlinks and rope ladders’ (2018). A highly polished stainless steel sculpture that was likewise made in conjunction with the exhibition stands at the centre
of the space: ‘Semipermeable future self’ (2018). The piece immediately evokes images from the viewer’s memory, manifesting itself though its programmatic reflective surfaces in which the surroundings are reflected and that in turn infinitely reflect each other.
The space as a whole presents itself as a space of thought where memory images are evoked, trains of associations are triggered; reflections, interleavings and pictures within the picture suggest developments towards infinity or a zero point.
‘I try to blend and concentrate diverse architectonic and everyday concrete stereotypes in the drawings and exhibition situations. In the case of the
elements I employ, I want to find a playful use with the problems of projection in the sense of transfers through imagination and the associated unsolvable entanglement between subject and object and the constant inversion between interiors and exterior spaces. It is important for me to retain
an interpretative level with as much objectivity as possible in the description of my elements. I want to keep what I think I know as far removed as I can
from interpretation and hence allude in the form of drawings and installations to a prosaic style of literary narrative forms that largely work with mise en
abyme elements.’ (Tobias Nussbaumer, 2018)

The exhibition was curated by Anna Wesle in collaboration with the artist.
(Translation: Michael Wolfson)

The Inside of a Point, 2018, acrylic plaster, steel, glass, bioethanol, 210 x 70 x 70 cm | Backdoors, 2018, black pencil and ink on paper, 370 x 230 cm

Semipermeable Future Self, 2018, stainless steel, 80 x 157 cm | Whisper Through the Glass, 2018, black pencil and ink on paper, 370 x 230 cm

Dissolving memory, 2018, black pencil and ink on paper, 39 x 24.5 cm | Antagonistic Playgrounds, Union Pacific, London, 2018

The Remnants of Silence, 2019, black pencil and ink on paper, 232 x 105 cm

The Remnants of Silence, 2019, black pencil and ink on paper, detail
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